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PiBHEeHCHKHIT NepKaBHHUH I'YMaHITapHUIN YHIBEPCUTET

MAPIEJBLOBAHI KOHCTPYKIII Y POMAHI K. 1. CEJATHIKEPA
“THE CATCHER IN THE RYE”

Y cmammi posenanymo munosi ¢hopmu napyenvosarux xkoHcmpyxyiti y pomani [Joc. /. Cenin-
oocepa “The Catcher in the Rye”. Poman amepukaucwvrkoeo nucomennuxa [ocepoma Cenindoicepa
“The Catcher in the Rye” — ye HallekcnpecuHiuiul pOMAH-cROBIOb, CBOEPIOHUL OCOOUCTULL UJOOEH-
HUK, a GIOMAK 6ANCTUSUM €/IeMEHMOM MOBU POMAHY € BUKOPUCHAHHSA eKCPECUBHUX CUHIMAKCUYHUX
dopm, Hatluacmomuiwii 3 AKUX — NAPYETbOBAHT KOHCMPYKYIL.

Tlapyenayisa € excnpecusHum A6UUJEM YCHO20 MOGNEHHS, SIKe BUHUKAE 6 JICUBOMY CNINKYBAHMI
¥ 38 43Ky 3 nompe60io iHMOHAYIHO SUOLIUMU NEGHI elleMeHmMU, WO 8 XYOO4CHIl 1imepamypi 6UKo-
PUCMOBYEMBCA O CHBOPEHHS CIMUNICIMUYHO20 eeKmy CHOHMAHHOCI, HeBUMYWEHOCMI CRITKY-
sanus. Cmunicmuunuti egpekm napyensyii 3a1excums He minoKu 6i0 3HAUEHb, WO BOHA SUPAICAE,
ane makoic i 60 CMpyKmypu napyenbosanux KOHCMpPYKYiil.

Y pomani Ceninoscepa susgneno 6a2amokoMnoHeHmui ma 080KOMHOHEHMHI Napyeib08aHi KOH-
CMPYKYii, OUCMAHMHI Ma KOHMAaKmHi 3 pisHumu opmamu napyenamy. Iapyensayis sk excnpecus-
HUll cmuaicmuyHuil npution 6y0yemocs Ha aKyibmamueHOCmi 36 s13Ki6 C1i6 8 NPOCMOMY PeYeHHI
i YyacmuH CKAAOHO20 peyeHHs.

Y cmammi oxapaxmepuszosani ocHo8HI CMpPYKMYPHO-CEMAHMUYHI MURU NAPYENbOBAHUX KOH-
CcmpyKyitl 3 NiOpAOHUM 36 SI3KOM, ceped AKUX HAUYACMOMHIUUMY € NAPYeTIMU-03HAYeHHs | obcma-
8UHU, a maxodic niopsaoni npudunu. Ceped napyenbosaHux KOHCMPYKYill 3 CYPAOHUM 36 S3KOM Hall-
OinbUoMy 8i00KPEMIIEHHIO NIO0AMbCS OOHOPIOHI YJIeHU, A MAKOJC NIOPAOHI YACTUHU CYPAOHO20
peueHHs 3 cnoayyHukamu and ma or. Ak okpemuil cmunicmuyHull PUtioM 8USBNEHO NAPYelbO8aHi
KoHCcmpyKyii, nobyodosani Ha noemopi. Bcmarnosneno, wo 30amuicms 00 napyenayii' y pizHux munie
CKIAOHUX pedeHb HeOOHakosd. Bowa 3anedcumv 6i0 0bymosneHocmi 4acmuH, MOMUBOBAHOCHII,
cemanmuunoi camocmitinocmi uacmun. Cnabxa MOMu8o8aAHicMy i 2pamMamuyHuil 3¢ 130K cnocmepi-
2aemb s npu napyensiyii KOHCMPYKYiti CKAIAOHOCYPAOH020 pedenHs. binbu cunbha 3anexicHicme migkc

06a306010 YACMUHOIO | NAPYENAMOM Y CKAAOHONIOPAOHOMY DEUeHHI.
Knrouoei cnosa: napyenayis, 6azoea yacmuna, napyeism, cCKiaOHONIOPSOHe peyeHHs, CKIAOHO-

CypsiOHe pedenHs.

IlocTanoBka npodaemu. OJHUM 3 HAaHKOJIOPUT-
HIIIMX 3aCc00IB YBHpa3HEHHS, IO IPYHTYEThCSA Ha
OCHOBI CHHTaKCHYHOTO PO3YJICHYBAaHHS, BHOKPEM-
JEHHS Ta aKTyali3amii OKPEMHX CMHCIOBHUX KOM-
MOHEHTIB BUCIOBIIEHHS, € mapuersnis. el crumic-
TUYHUI TIpUHOM CTaB 3acoO0M iHTEHCH(IKOBaHOT
BUPA3HOCTI €JIEMEHTIB MOBHU, €KCIIPECHUBHICTH SKUX
3aKjiaJieHa B TpaMaTH4Hil cTpykrypi [3, c. 42]. [lap-
TIETIAIIS € «CHHTAaKCHYHOIO YHIBEpPCAIIEI0 MOBJICHHS,
mo mependadae MoOyAOBY TMOBITOMIICHHS IIIISXOM
PO3IIJICHHS PEYCHHS Ha KUJTbKa CAMOCTIMHHUX BUCIIOB-
JieHb, IHTOHALIMHO Ta TpadiuHO BiAOKPEMIICHHX,
MpoTe €AMHUX 3a 3micTom» [2, ¢. 536]. [apuenso-
BaHa KOHCTPYKIIiSI CKIATA€ThCS 3 TBOX 000B’I3KOBUX
KOMITOHEHTIB: OCHOBHOTO BHCJIOBJICHHS (0a30B0i Hac-
THHH) Ta OJHOTO 200 IEKUTFKOX MapueisaTiB. Yciifg 3a
A. 3arHiTKOM, MapueisToM BBa)Ka€EMO YACTHHY IIPO-
CTOro abo CKIaJHOTO PEYeHHs, YTBOPEHY NpH HOro
YJICHYBaHHI Ha KiJIbKa BHUCJIOBJICHb Y 3B 53Ky 3 IEB-
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HOI0 KOMYHIKaTHBHOIO /Ie€l0 i BHHECEHY 3a Mexi
CHHTAKCHYHOI CTPpyKTypH-peueHHs [1, c. 201].
IMapuensmnisi € eKCIPEeCHUBHUM SBHUILEM YCHOIO
MOBJICHHS, SIKE BHHUKA€ B JKMBOMY CIIUJIKYBaHHI
y 3B’513Ky 3 MOTPeOOI0 IHTOHAIIIHO BUAUTUTH IMEBHI
€JIIEMEHTH, 11O B XYAOXKHIU JIiTepaTrypi BUKOPUCTOBY-
€TBCSL IS CTBOPEHHS CTHIJIICTUYHOTO e(eKTy CIOH-
TaHHOCTi, HEBUMYIIIEHOCT] CHiNIKyBaHHs. BikuBaHHS
[apLeNbOBaHNX KOHCTPYKLIN CTBOPIOE BpPa)KEHHS
JIesTKO1 IHTUMHO1 OJTM3BKOCTI, TOJIa€ PO3TIOBIII XapaK-
TEp HEBUMYIIEHOI OeCiy, BCTAHOBJIIOE OULIBII Tic-
HUI KOHTaKT MiXX aBTOPOM i1 YuTadeM. 3MICT TEKCTY
B IIbOMY BHIAJIKY JIETTIIE 1 Kpalle CIPUAMAETHCS.
AHami3 ocTaHHIX AocHiTKeHb i myOikamiii.
IIpoOnemi MOBJICHHEBOIO UIEHYBAaHHS PpEUCHHS
MIPUCBSYEHI HAyKOBi PO3BIKM YKPaiHCBKUX MOBO3-
HaBuie K. Topomencekoi, Il. Hymmka, C. €pmo-
nenko, A. 3arnitka, [1. Koctpy6u # in. [Tapuensmiro
B CTPYKTYPHO-TPaMaTHYHOMY IUIAHI PO3MIISAAI0ThH
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O. BonoOyera, H. IBkoBa, A. Kosanb, T. MapueHko,
C. Mapwuy ta iH. YuceHHi JOCTiKSHHS TPUCBIYCH]
BUBUEHHIO MapUEISil SIK CTHIIICTHYHOTO 3ac00y eKc-
MPECUBHOCTI XyAoXHBOTO TekcTy (Y. ['punnmmH,
T. IlleBuenko, B. Auunoga, T. byiinuibka, T. BaBpu-
HIoK, 3. [leancenko, JI. Tormuwmii Ta iH.) Ta myOminuc-
tuku (B. Tananpka, O. [MTuckau, P. Hazap, 1O. Cra-
posoiit, JI. Kontoxosa, H. Konoruienko, T. Cep0Oina
Ta iH). [Ipore, He 3BaXkalO4YM Ha JOCTATHIO KUJIBKICTh
MOCITIKEHDb BITYM3HSIHUX Ta 3apyOiKHUX HAYKOBIIIB,
et peromen nmorpedye OibIT TIMOOKOTO BUBYEHHS
3 TOYKH 30py TpaMaTuKH Ta (PyHKIIIH.

I[ocTranoBka 3aBmaHHsA. MeTa 1aHOT PO3BIJIKU —
MPOCIIJKYBaTH, K BIUIMBAE BUKOPUCTAHHS EKCIpe-
CHUBHHMX KOHCTPYKII Ha CTHJb ONOBIJi, sIKi came
dhopMH TIapIIEIEOBAHUX KOHCTPYKIIiii BUKOPHUCTOBYE
aBTOP, IMITYIOYH PO3MOBHE MOBJICHHS. AKTYaJIbHICTh
po0OTH 3yMOBJICHA TUM, IO HEMA€ KOIHOI BiTUU3-
HSTHOT PO3BIAKH I[OAO0 BUKOPUCTAHHS MapUENsLii K
EKCIPeCUBHOIO 3aco0y y tBopax Jlx. Ceminmkepa.
3aBmaHHs JaHOI CTATTi — MpOaHATI3yBaTH HAWTHIIO-
Billli CTPYKTYPHO-TpaMaTHIHI (hOpMH ITapIeTbOBAHUX
KoHCTpyKLiK y pomani Cemirmxepa “The Catcher in
the Rye”, BussBUTH iXHil eKCIIpeCHBHUI MOTEHIIA.

Bukaan ocHoBHoro marepiaiy. Poman amepu-
KaHChKOro mcbMeHHHKa Jxepoma CemniHmxepa
“The Catcher in the Rye”, 3a TBepKEHHSM JTiTEpaTy-
pPO3HABIIIB, II¢ HaWEeKCIPECUBHIIINNA pOMaH-CIIOBIIb,
CBOEPITHAN 0COOUCTHUI IIOACHHUK, 4 BiITAK BAYKIIH-
BUM €JIEMEHTOM MOBU POMaHy € BUKOPUCTaHHS €KC-
NPECHBHUX CUHTAKCUYHUX (opM, HaW4aCTOTHILII
3 SIKUX — MapleNIboBaHi KOHCTPYKIII.

DyHKITIOHATHHO-CTHITICTHYHI  0COOJTMBOCTI TTap-
[ETbOBAaHNX KOHCTPYKIIA — IIe BiTHOBICHHS YITy-
IICHOTO y BUCJIOBi, YTOYHEHHs Bke Cc(PopMOBaHOI
JYMKH, PO3TOpTaHHs BUCJIOBJIEHHS, iMiTalis pO3MOB-
HOTO CITOHTAHHOTO MOBJICHHSI, PUTMi3allisl TEKCTY.

[lepBUHHUM TPOSBOM CTHIICTHYHOI ~(QYHKIIIT
MaprensAmii € iMiTamiss TPUPOTHOTO PO3MOBHOTO
MOBJICHHSI, CTBOPeHHS e(pexTy HeBumymieHocTi. [Iro
(GyHKLI0 napuenboBaHi KOHCTPYKLIT 3a3BUuail pea-
J30BYIOTH B Aiasio3i a00 B TUX YacTHHAX PO3MOBIIi,
JIe MOBJICHHSI BE/IETHCS BiJ Mepuioi 0coOH, TAI0ThCs
qii-HeOyAb MPOCTOPOBI MOSCHEHHS ab0 BiAMOBil
3 IPUBOAY 3ayBa)Ke€Hb, MUTaHb, JI¢ HABOJUTHCS MOB-
JIEHHS OMUCYBaHOTO reposi: [ thought how he hadn 't
minded it when I'd called him up so late. And how
he’d told me to come right over if I felt like it. And
how he went to all that trouble giving me that advice
about finding out size your mind and all. And how
he was only guy that’d even gone near that boy
James Castle I told you about when he was dead
[4, c. 27]; — What’d he say to you? — Oh, well, about

Life being a game and all. And how you should play
it according to rules [4, c. 25].

CrunicTiuyHi QyHKIIT MapuerboBaHUX KOHCTPYK-
i HEPO3PHBHO IOB’sI3aHI 3 PI3HOMAHITTSIM CeMaH-
THKO-CHHTAaKCHYHHUX BiJHOIIEHD, 0 BHHUKAIOTh MiXK
napuesisToM i 0a30Bol0 yacTWHOM. CTHIIICTUYHUN
eeKT mapuensiii 3aJeXuTh He TUTbKU Bij 3HAYCHB,
IO BOHA BHpaKae, ajie TAKOXK 1 BiJi CTPYKTYpH Hap-
IIEIbOBAaHUX KOHCTPYKIIiH, TOOTO Bif TOTO, i3 CKiJib-
KOX KOMIIOHEHTIB BOHA CKJIATAETHCS, TKi CHHTAKCHIH1
OJTMHHMIII MICTHTH MapIENAT, SIK BiIOKpeMJICHUH map-
LEJAT BiJl ONOPHOTO CcJI0Ba 0a30BOT YaCTHHY, 110 3HA-
XOJIUTHCS 3 HUM B TICHOMY CHHTaKCHYHOMY 3B’SI3KY.

3a HaIMMU CIIOCTEPEKEHHSIMH, OUIBII EKCIPECHB-
HUMH y pOMaHi € 0araTOKOMIIOHEHTHI MapleboBaHi
KOHCTPYKIIii, Ha BiAMIHY BiJ JBOKOMITOHCHTHHUX, IIIO
3a3BUYAN TUTBKA BUAUISIOTH, MIAKPECTIOKOTH SKUICH
MOMEHT BUCIIOBJICHHS. bararokoMIlIOHEHTHa TMapIiie-
TIbOBaHa KOHCTPYKUIs: You 'd just be different, that's all.
You’d have an overcoat on this time. Or kid that was
vour partner in line last time had got scarlet fever and
vou'd have a new partner. Or you'd have a substitute
taking class, instead Miss Aigletinger. Or you'd heard
vour mother and father having a terrific fight in
bathroom. Or you'd just passed one those puddles in
street with gasoline rainbows in them [4, c. 159]; nBo-
KOMITOHCHTHA TIapIieiboBaHa KOHCTPYKIis: The thing
that was descriptive about it, though, was that he had
poems written all over the fingers and the pocket and
everywhere. In green ink [4, c. 51].

[Mapuensmis sk eKCIIpecUBHUM CTHITICTHYHHAN IPH-
oM OynyeTbes Ha (aKyJIbTaTHBHOCTI 3B’SI3KIB CIIB
B IIPOCTOMY PEUEHHI 1 YaCTUH CKIJIATHOTO PEUCHHSI —
Tilk 0COOJHMBOCTI, sIKa JA€ MOMUIUBICTh aBTOPY BHKO-
PUCTOBYBaTH IIPUAOM NapLEISIii HABMHUCHO: pO34Jie-
HYBaTU €JIMHY CUHTAKCHYHY CTPYKTYpY Ha JCKUIbKa
CaMOCTIHUX BiJpi3KiB.

CmiBcTaBiaeHHS AOUCTAHTHOTO 1 KOHTAaKTHOTO
MapIeNaTiB 3 TONIAAY EKCIPECHBHOCTI J03BOJISE
CTBEP/KYBATH, M0 KOHTAKTHUM MapleNsaT eKchpe-
CUBHIIINIA: YHACTIJIOK TIOCTIO3UINI BiH HE3MIHHO
akueHtyerbes: He said he talked to Jesus all time.
Even when he was driving his car [4, c. 24]. luc-
TaHTHUM MapUENAaT MEHII eKCIIPECUBHUN YEPE3 CBOIO
JMUCTAaHTHY TIO3HWIIII0, SIKa BIUIMBAE Ha OCNAOJICHHSA
3B’SI3Ky MIXK MapIeNsaToM i 6a30BO0 YaCTHHOIO 1 TIeB-
HOO MIpOI0 YTPYAHIOE CIPUUHSTTS CKa3aHOTO. [HOI
MpH JUCTAHTHOMY PO3TAIllyBaHHI MapiessTa BHHU-
Ka€e HEeOoOXiJIHICTh 3HOBY IOBepTaTHCS J0 0a30Boi
YaCTUHH, 1100 BIAHOBHUTH JIOTTYHHH 3B'SI30K MIJK KOM-
MMOHEHTaMHU TapIeNIbOBaHO1 KOHCTPYKIii: When [ first
met him, I thought he was a snobbish person. That's
what I thought. But he isn't [4, c. 46].
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[Tpu mapuensuii 4ieHiB pedyeHHs, YaCTHUH CKIal-
HOTO PpEUYCHHS CIOCTEPITaeTbCs 3aKOHOMIPHICTB:
YUM KOMITOHEHT CUHTAKCHYHO OLIBII 3aJIe)KHUN, THM
BHUIIE CTYMiHb HOTO CTPYKTYPHOI 00OB’S3KOBOCTI i,
OT)Ke, TUM HECIIOMIBaHIIIE CTPYKTYPHO-CMHCIIOBE
po3usieHyBaHHs. BiAmoBifHO, YUM KOMIOHEHT CHH-
TAaKCUYHO MEHII 3aJeXHHHA, THM HW)KYE CTYIiHb
HOro CTpYKTYpHOI 000B’SI3KOBOCTI, TUM IPUPOHIIIE
CIIPUIIMAETHCSI CTPYKTYPHO-CMUCIIOBUI PO3PUB €111~
HOI CHHTaKCHYHOI CTPYKTypH. Ilaprensimis erko
3OIACHIOETBCA TaM, € 3B ’SI30K WIECHIB CHHTAKCHY-
HOTO psiy (hakyIBTaTHBHUIA.

Cepen mapuessinii migpsAHOTO 3B°SI3Ky HalOiNb-
IOI0 MipOFO CXHJIBHI 10 BiIOKPEMITIOBAaHHSI BiJI OCHO-
BHOI(ppaznoOcTaBrHN. BUoKpeMiIIoBaTuc BapensT
MOXXYTh BCl BUITH 00CTaBHH, CEMAaHTHYHO ITOTITHOITIO-
04 1H(POPMAIIif0, JTO3BOISIOYH PO3TISIHYTH MO0
3 ycix O0kiB, y Bcix ii 3B’s3kax: They just knocked
again, though. Louder [4, c. 32]; Holden, God damn
it, I'm warning you, now. For the last time [4, c. 60].

[TapuensT-obctaBuHa MoXe OyTH BHpaXKEHUH
MPUCITIBHUKOM, IEMPUKMETHAKOM a00 ITi€MpHK-
METHHKOBUM 3BOPOTOM, 1H(IHITHBOM, iMEHHHKOM
y ¢yHKLiI NpHUCIiBHUKA, TPYINOI0 CIiB 3 NpUiIMEH-
HUKOM, TepyHaieM. Yacrimie 3a Bce mapuensr € BiJ-
OKPEMJICHOIO 00CTaBUHOIO 3 3aJICKHUMH CIOBO(OP-
Mamu: The snow was very good for packing. I didn't
throw it at anything, though. I started to throw it. At
a_car that was parked across the street [4, c. 50];
“What?” I said. Not too enthusiastic [4, c. 38]; I
started imitating one of those guys in the movies. In
one of those musicals [4, c. 40].

[TaprienpoBaHi O3HAYEHHS TPEACTABICHI THUMHU K
camMuMH (OpMaMH i BHJIAMU, IO 1 HETapIIeThOBaHI.
BoHu BHpaXarThcs MPUKMETHUKOM, TIEMPUKMET-
HUKOM, YUCIIiBHUKOM, NMPUCBIHHIUMH 3aiiMEHHHKAMHU,
IMCHHUKOM Y TPHUCBIHOMY BiJIMiHKY, IMEHHUKOM
y QyHKIii TPUKMETHHUKA, MPUCITIBHUKOM Yy (QYHKIIT
MIPUKMETHHKA, IMCHHHKOM, 3aiMEHHUKOM a00 TepyH-
IIiEM 3 IPUAMEHHUKOM, 1H(IHITHBHOIO ab0 Ni€NpUK-
METHUKOBOIO KOHCTpYKUi€w: The new laws are just
the old ones. Rephrased and renumbered [4, c. 61];
It’s this course where each boy in class has to get up
in class and make a speech. You know. Spontaneous
and all [4, c. 237]; I certainly don t enjoy seeing him
in that crazy cemetery. Surrounded by dead guys and

morning. For a buck [4, c. 41]; He always shaved
himself twice, to look gorgeous. With his crumby old
razor [4, c. 42]; This ghost comes in on Christmas Eve
and asks me if I'm ashamed and everything. You know.
For betraving my country and everything [4, c. 211].

AHani3 (akTHYHOTO Marepially TIoKasaB, IO
cepe napuessiiii CKIIaIHOMIAPSIHOTO PEUCHHS BaK-
JMBE 3HAYEHHsI Ma€ PO3WICHYBAHHS THX CKIaJHHX
pedeHs, MiApsaHa YaCcTHHA SIKUX HE € 000B’I3KOBOIO.
Ile migpsmHi i3 3HAYCHHSIM NPUYWHUA, YMOBH, METH.
Xoda Taxi mapsaHI PeYeHHS 1 He € CTHIIICTUYHO Map-
KOBaHWUMH, y CKJIaJ{i MaplelbOBaHUX KOHCTPYKITiH
B mpoieci (yHKUIOHYBaHHS BOHHM HaOyBalOTh €KC-
npecii, 0 CTBOPIOETHCS BUIUICHHSM, MiAKpECIeH-
HSIM IIPUYHHH, cIiacTBa Tommo. [lapoensiis ckiagHo-
MIIPSITHAX PEYCHb, K MPABUIIO, IPOXOIUTE TI0 JTiHIT
rpaMaTHYHOrO 3B’ 3Ky TOJOBHOT 1 MIAPSIIHOT YaCTUHH
CKJIQIHOMIIPSTHOTO PEYeHHs ab0 Mo JIiHii 3B’S3Ky
MiAPSTHUX YaCTHH.

B pomani “The Catcher in the Rye” mpencras-
JIeH1 CKJaaHI pedeHHS MIiHIMaNnbHOI KOHCTPYKIIi
(CKMamHOMIAPAIHI peYeHHs) 1 PEe4YeHHS YCKIaJHe-
HOI KOHCTPYKIIii, CTPYKTYPHOIO OCOOJHMBICTIO SKHX
€ TMOE€THAHHS MIHIMaJIbHUX KOHCTPYKLIH CKJIaJHO-
MiAPSAIHUX pedeHb. [lapuensiis ckiIaaHOIiAPAIHOT
MiHIMaJbHOT CTPYKTYpPH NpEACTaBIEHA MOJEIUIIO:
0a3zoBa YacTWHA — TOJOBHA, MAPIEIST — IiAPSIHA
vactuHa: [ didn't lend him my sweater. Just because
L didn 't know him too well [4, c. 222]; You can't take
anything. Because you re not going [4, c. 267].

YekIagHEeHUH THIT TMapleIbOBaHUX KOHCTPYK-
i nepeadadae po3wIeHYBaHHS IO JiHII TpamMaTHd-
HOTO 3B’S3KY MiPSTHUX YACTUH CKIATHOTO PEUCHHSI.
Hamu 3adikcoBaHo JBa TUMH YCKIAJHEHHUX Mapiie-
JILOBAaHUX KOHCTPYKILIH Pi3HOI CTPYKTYpH, 1€:

a) 6a30Ba YacTHHA — CKJIaJHE PEYCHHSI MiHiMallb-
HOi KOHCTPYKIIii, TapUesT — IpocTe PeUeHHs, OHO-
piaHe abo HEOAHOpiIHE MiApsSAHOMY B 0a30Biif yac-
tuHi: He kept trying to join, and they wouldn t let him.
Just because he was boring and pimply [4, c. 218];
And the reason he was elected, the simple and obvious
reason, was because Ernie wouldn 't let us nominate
him. Because hes so darn shy and modest and all
[4, c. 75]; The stairs had the same smell they used to
have when [ went there. Like somebody d just taken a
leak on them [4, c. 259];

tomb-stones an d all [4, c. 202].

VY SKOCTI MapIeNATIB, 32 HAIIMMH CIIOCTEPEKEH-
HSIMH, MOXYTh (DYHKIIIOHYBaTH JIOJAaTKH, IO BUpa-
KEHI IMCHHHKOM, CIIONIYUCHHSM IMEHHHKA 3 TIpH-
HMEHHHUKOM, CyOCTaHTHBOBAaHUM MPUKMETHUKOM ab0
JIENPUKMETHUKOM, 3aiiIMEHHUKOM, YHCIIiBHUKOM,
iH¢iHiTHBOM 200 repyHaieM: I got it in New York this
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0) 0a3oBa yacTWHa — CKJIQJHE pEYEHHs MiHi-
MaJIbHOI 200 YCKJIaJHEHOI KOHCTPYKIil, Mmapuenir —
CKJIaJIHE pEUCHHS MiHIMaJIbHOT 200 YCKJIaHEHOT KOH-
crpykii: There isn't any night club in the world you
can sit in for a long time. Unless you can at least buy
some liquor and get drunk. Or unless you re with some
girl that really knocks you out [4, c. 100]; He didnt
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say anything more, so I didn't either. Until we came
out of the park at Ninetieth Street [4, c. 80].

B cuHTakcMYHWX KOHCTPYKLIAX 3 MiAPSAHAMHA
O3HaYaJbHUMHU Yy SKOCTI HapLEJATIB BUCTYNAIOTh
MiAPSIIHI YaCTHHH, MO CHONYYYIOTHCS BiJIHOCHUMH
3aliMeHHUKamMu who, which i npucniBHuKOM where:
He went in alone to dining-room. Where table was
laid for one [4, c. 78].

VY CKIamHOMIAPSAHUX PEYEHHSX 3 MiAPSAHUM
00CTaBHHHUM HaWOiNbIIa KITBKICTH TapleNsTiB
3adikcoBaHa 3 CIIONYIHUKaMU as though, as if, as,
when, because. Cepen HUX YHCIEHHY HiATPYyIy
CKJIaJaroTh KOHCTPYKUIi 13 3HaYeHHSAM npu4yuHu: He
said he talked to Jesus all the time._Even when he

1. BigHOIIEHHsT KOHKpETH3AIlil: mapleisT KOHKpe-
TU3Yy€E Ai0 a00 XapaKTEePUCTHKY NpeaMeTa, sSBUIIA,
10 BUPAXKAETHCS OHOPITHAM oMy diIeHOM B 0a30-
Bili wactuHi: That guy had just about everything.
Sinus trouble, pimples, lousy teeth, halitosis, crumby
fingernails [4, c. 54]; Write about anything. Anything
descriptive. A room. Or a house. Or something you
once lived in [4, c. 39].

2. Haii0Oinpm xapakTepHi I CYpSIHUX TOJO-
BHUX 1 JPYTOPSIHUX WICHIB BiJHOIICHHS YTOYHCHHS:
MAPIIENATH 3BYXKYIOTh, OOMEXYIOTh 00’ €M TIOHSTTS,
MMO3HAYEHOTO OJHOPITHUM YIIeHOM B 0a30Bili YacTHHI:
Your exam paper is over there on top my chiffonier.
On top pile [4, c. 17]; “Where hell s my cigarettes?” —

was driving his car [4, c. 24]; ... old Ernie turned
around on his stool and gave this very phony, humble
bow. Like as if he was a helluva humble guy, besides

“On desk. Under your muffler.”’[4, c. 82]; I started

imitating one of those guys in movies. In one of those
musicals [4, c. 40].

a terrific piano plaver [4, c. 111]; And the reason he
was elected, the simple reason, was because Earnie
wouldn't let us nominate him. Because he's so darn
shy and modest and all [4, c. 75].

YacTroTHe BHUKOPUCTAHHS IMapIEIbOBAHUX Bapi-
aHTIB 3 MIAPSIHAM TPHYNHUA TIOSCHIOETHCS THM,
o 0a3oBa 4acTWHA, OyIy4Yd MPOJOBKCHHSM IOIIC-
PEIHBOTO KOHTEKCTY, BUPI3HSIETHCA 3aBEPIICHICTIO
niecniBHOI Aiil. ToMy JIOTiYHUM € TIOSCHEHHS IPUIHHA
JTOKOHAHOT J1ii B 0a30Biif YacTHHI 3 OOKY mapIiensTa.

CypsaaHuii 3B’ 430K CHOIYYy€e OXHO(PYHKIIIOHATBHI
YJIEHH TMPOCTOTO PEUYeHHs 1 PIBHOMpPAaBHi, TOOTO
HE3aJIe)KHI, YaCTUHU CKJIQJHOTO peucHHs. BiamiH-
HICTh 1 CyTHICTh MapUeNALii KOHCTPYKIIN 3 Cypsia-
HUM 3B’S13KOM ITIOJISITa€ B TOMY, 10 B 0a30Bill YacTHHI
MPEJCTABICHUI aHAJIOT MapIeIIATa, TOMY PO3WICHY-
BaHHS BiIOyBa€eThCs 03 OyIb-IKIX 0OMEKEHb.

YacToTHUMH y pOMaHi € TMaplenbOBaHi KOH-
CTPYKUii 3 ONHOPIAHMMH HYiIeHAMH pedeHHs abo
OMHO(YHKITIOHATFHUMH ~ YacTHHAMH  CYPSAIHOTO
pEYeHHS, ie TOJOBHUH WIeH a0 IPYropsIHUN YieH
MpeacTaBieHui B 0a30Bili 4YacTHHI 1 OJHOPITHUHN
oMy B mapIeniaTi, abo X BiIOKPEMITIOETHCS OIHA
abo JeKiuTbKa MPEAUKATUBHUX YACTUH CKIIATHOCY-
psanuoro peuenHs: I’ll wake up everybody in hotel.
Police and all [4, c. 134]; Then she started getting
funny. Crude and all [4, c. 128]; He was always
telling us about a lot of creepy guys that go around
having affairs with sheep, and guys that go around
with girls’ pants sewed in the lining of their hats and
all. And flits and lesbians [4, c. 186]; I laid awake
for just a couple of seconds thinking about all that
stuff Mr Antolini’d told me. About finding out the
size of vour mind and all [4, c. 248].

[Napuensrmis BuUsABNSAE, MIAKPECTIOE YycepenuHi
pAAYy OMHOPIAHUX APYTOPSIIHUX UYICHIB TakKi CeMaH-
THUKO-CUHTAKCUYHI BiTHOIIIEHHS.

3a3Buvail  pAOM  CYpSAHHMX WICHIB pPEYEHHS
MOB’sI3aH1 MiXK COOOO0 CIHOJTYYHHKOM, SIKUH 3HAXO-
IATHCS HA TOYATKY TMapIelsaTa i CBIAYNATH PO MOB-
HUN PO3pUB NaHOI CHHTAKCHYHOI CTpykrypu. Yac-
Tilre 3a Bce sIK 3aci0 3B’S3Ky BKHBAETHCS CIIOyYHHK
and: But all I ever saw him do was booze all the time
and listen to every single goddam mystery program
on the radio. And run around the goddam house,
naked [4, c. 44]; She gave me my coat anyway. And
my_“Little Shirley Beans’ record — I still had it with
me and all [4, c. 199].

3a YaCTOTHICTIO BXKMBaHHS Ha JPYroMy MICIT
CTOITh CIIONYYHHK OF, L0 peaji3ye PO3AijioBi Bil-
HOILEHHS Y CYPAAHOMY Psiii  OMHO(YHKI[IOHATBHUX
wieHiB: Name something you’d like to be. Like a
scientist. Or a lawyer. Or something [4, c. 223].

VY BciX mpoaHaNi30BaHMWX MAPIETHOBAHUX KOH-
CTPYKIIISIX CIONYYHUKH 3B’ A3YIOTh MApIEIAT i 6a30By
YaCTHUHY10/THOYACHO BKA3yOThHATE, 1[0 BIaHOMY MiCITi
BiOyJIOCs IHTOHAIlIITHE pO3wWICHYBaHHS (Ha TMHCHMIi
HOMy BIJMOBiJae Kparka), rpaMaThyHa X 3aJex-
HICTh MapIiesiaTa Bij 0a30BOi 4aCTUHU 30epiracThCs.

BescronmyyamnKkoBi maprensoBaHi PAAN OTHOPIM-
HUX 4ICHIB 3a3BUYaii BUPaXarOTh MOCIiIOBHICTh
MoJIiH, Al a0 cTaHiB, IO BiJ0YBAIOTHCS, CIPUAIOThH
CTBOPCHHIO IWHAMI3My BHUKIAICHOTO, OOpa3HOMY
BiJTOOpa)KEHHIO TOTO, IO BiJOyBa€ThCs, a00 MOTIIH-
OJIIOIOTh XapaKTEPUCTHKY JIFOMUHH, MPEIMETa, BBO-
IIATH JOMATKOBI NeTalli B po3noBine: [ wasn 't sleepy
or anything, but I was feeling sort of lousy. Depressed
and all [4, c. 119].

[Mapuensmis B CKIAIHOCYPSIIHOMY pPEYCHHI, Jie
BIICYTHS, Tepm 3a Bce, (opMajbHa 3aJICKHICTH
KOMITOHEHTIB, MEHI e(eKTHBHA, HIXX B CKJIAIHO-
MigpsTHOMY pedeHHi. JloCmiKeHHs TMoKa3ye, M0
MapuessaT 3HaYHO yacTime OyBae IpyropsaHuM ado
TOJIOBHUM YJICHOM PCEUEHHS, HIXK YaCTHUHOI CKJIaJI-
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HOTO peveHHs. [laprensTu-npenukaTiBHI YacTHHU
CKJIaJHOTO peueHHs — OUIbII caMOCTiliHI B Tpama-
THYHOMY 1 CMHCJIOBOMY BiJHOIICHHI, BiIIUISIOTHCS
O1TBIII TPHUBAJIOIO TIAY3010 Bix 6a30BO1 HaCTHHM, IPOTE
B IIpoIIeci KOMYHiKaIlii HaOyBaroTh €IUHOT CMHCIIOBOT
LIUJTICHOCTI 1 3aKiHYEHOCT] 1HTOHAIT TUIBKA 3 YaCTH-
HOIO, BiJI SIKOT BiZIOKPEMHIINCH.

[MapuenvoBaHi CKIagHOCYPSIHI PEUCHHS XapaKTe-
PHU3YIOTHCS THM, 110 TAPIENIATH B [IUX KOHCTPYKITISX,
SK TPaBUIIO, CKIIQIAIOTHCS 3 OJTHOrO KOMITOHEHTY, Ha
BIIMIHY B CKJIQTHOMIAPATHUX, J€ 3yCTPIdatoThCS
SIK TBOKOMIIOHEHTHI, TaK i 0araTOKOMIIOHCHTHI.

CIHoJly9HUKA B HEMAapIEeIhbOBAHOMY CKIIAITHOCY-
PAIHOMY peueHHI, BUPayKAOYH 3B’ 130K 1 BiTHOLICHHS
MIX YaCTHMHaMH, HE BXOIATh Hi B OJHY 3 HHX, 3aJIH-
HIAI0ThCSI He3aJIeKHUMHU. [Ipu mapuensmii me moJjo-
JKEHHST 3MIHIO€ThCsI. CypsiiHI CIIONYYHHKH 3aBXKIU
3HAXOMAATHCS B MApPLENIATI, BKA3yIOUU HA TPaMaTHYHY
1 CEMaHTHYHY 3aJICKHICTh JIaHOI MPEIUKATUBHOI Yac-
THHY Bij nonepeanboi. [luM napienboBaHi CKIagHO-
CypAIHI peYeHHs 30JIKYIOTHCS 13 CKIIAIHOTIAPSII-
HUMH, B SKHX MIJPSIHAN CIIOTYYHUK, HE3aJICKHO BiJT
TpaHcopMaliid, 3HAXOMUTHC B MIAPSAIHIN YaCTHHI.
MexaHi3M pO3WICHYBaHHS 3aJIMINAETHCSI THM JKeE:
YaCcTHHA CKJIQJHOCYPSIHOTO PEYCHHS BIJIOKPEMIIIO-
€THCSI PA30M 3 CIIOJIyYHUKaMU. TakuM YMHOM, [OYaT-
KOBa TTO3HUIIISI CIIOyYHHUKA CBITIUTH PO 3aJICKHICTh
JIBOX KOMITOHEHTIB MapIeIbOBaHOT KOHCTPYKIIil.

[Mapuensamis y CKIaTHOCYPSTHOMY PEUCHHI aKTy-
aji3ye Taki BiJIHOIIEHHS MK KOMIIOHEHTaMH KOH-
CTPYKIIi.

1. CiBBiTHOCHO-YaCOBI: YaCTUHH PCUCHHS YKa3y-
FOTh Ha MOJii, SIKi CIIBBIJHOCHI OJHA 3 OJHOIO B Yacl
1 BiIOyBarOThCS OMHOYACHO ab0 B MEBHIN MOCIiIOB-
Hoctl: You could tell the waiter didn 't like her much,
you could tell even the Navy guy didn t like her much,
even though he was dating her_And I didn't like her
much [4, c. 136].

2. TlpuumHHO-HACTIAKOBI: BUPAKAIOTh MPUINHY
1 CIIJCTBO, CKJIAJaroThCs 3 JBOX 4YacTUH: She was
about sixty years older than Mr. Antolini, but they
seemed to get along quite well. For they were both

very intellectual [4, c. 21].

3. IIpoTHcTaBHO-NIOPIBHSIbHI BiAHOLICHHS, ILIO
YacTO YCKJIaJHIOIOTBCS 3alepedyeHHs M, SKe Mic-
TUThCS B napuensti: I kept laying there in the dark
anyway, though, trying not to think about old Jane
and Stradlater in that goddamn Ed Banky's car. But it
was impossible [4, c. 65]; I said it very fast because |
wanted to stop him before he started reading that out
loud. But you couldn t stop him [4, c. 18].

Sk ocoONMBUM CTUNICTHYHUIN 3aCi0, 110 YBHpa3-
HIOE TEKCT, MOXKHAa PO3IIAAATH INaplebOBaHI KOH-
CTPYKIii, ToOyIOBaHI Ha MOBTOPEHHI CIOBO(GOPMHU.
ITpuiioM MOBTOPEHHS caM MO cO0i € EKCIPECUBHUM.
Bynb-sikuii mOBTOp, Y TOMY YHMCIIi 1 CHHTAaKCUYHUH,
MOCUJIFOE €MOIIMHUN BIUIUB BUCJIOBICHHS (DakTOM
MOBTOPEHHS OKPEMHUX CIIiB, CITY>KUTh 3aCO00M MOCH-
JICHHSI, MIAKPECIEHHS BaKJIMBOI IYMKH, CIPHUSE
putmizamii moBnenss: Old Stradlater was putting
Vitalis on his hair. My Vitalis [4, c. 43]; Everything
I had was bourgeois as hell. Even my fountain pen
was bourgeois [4, c¢. 15]; How do you feel about
all this, boy? I'd be very interested to know. Very
interested [4, c. 20].

AHaii3 JOCHiPKyBaHOTO Marepialy 3acBiIuuB
HEOIHAKOBY 3AaTHICTh A0 MapLessilii y pi3HUX THUITIB
CKJIaJHUX peueHb. Tak, BCTaHOBIEHO, IO ciabKa
MOTHBOBAHICTb 1 rpaMaTHYHUH 3B’ S130K MK 0a30BOIO
YaCTUHOIO 1 MAPIESATOM CIIOCTEPITAEThCS TIPH TIap-
HeNsnii KOHCTPYKIH CKIAQJHOCYPSTHOTO PEYECHHS.
Binbm cunbHa 3anmeXHICTh MK 0a30BOI0 YaCTHHOIO
1 apLessITOM Y CKIaJHOIIAPSITHOMY PEUEHHI.

BucnoBku. O1xe, mapuensiis yBUpa3HIOE TEKCT,
HaJla€ aKTyaJbHOCTI  BIJJOKPEMJICHUM YacTHHAM
BHCJIOBJIIOBAHHSI, IMITY€ pO3MOBHE MOBJICHHSI, EKCIIPe-
CHBHO HACHYYIOUH MOBY pomany. Y pomasi J[x. Cemin-
JoKepa HamH 3a(hikCOBaHI BCi MOXIIMBI CTPYKTYPHO-
rpamMaTi4Hi MOJeTl MapleilbOBaHUX KOHCTPYKIIH,
K 3 PO3WICHYBaHHIM CYDPSAHUX, TaK 1 MiAPSITHAX
3B’s13KiB. BUSBIECHO, 10 HAMOUIBII E€KCIPECHBHUMHU
€ KOHCTPYKII1 3 PO3PHUBOM OOOB’SI3KOBHUX CHHTAKCHY-
HUX 3B’s3KiB. [lepcriekTBY MOmanbIINX AOCIIIKEHbD
BOAaUaeEMO y pO3IISIAI HapLENbOBAaHUX KOHCTPYKLIH
3 TOYKH 30pY KOMYHIKaTHBHOTO CHHTAaKCHUCY, 30KpeMa
B aCIEKTi aKTyaJIbHOTO WICHYBaHHS PEUCHHSI.
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Pomancbki Ta repmaHCbKi MOBU

Cheberiak A. M. PARCELLING IN THE NOVEL “THE CATCHER
IN THE RYE” BY J.D. SALINGER

The article deals with the typical forms of parceled constructions in J. D. Salinger’s novel “The Catcher
in the Rye”. The novel by American writer Jerome Salinger “The Catcher in the Rye” is the most expressive
novel-confession, a kind of personal diary, and therefore an important element of the novels language is
the use of expressive syntactic forms, the most frequent of which are parceled constructions.

Parcelling is an expressive phenomenon of oral speech that occurs in live communication due to the need
to intonationally highlight certain elements, which in fiction is used to create the stylistic effect of spontaneity
of communication. The stylistic effect of parcelling depends not only on the meanings it expresses, but also on
the structure of the parceled constructions.

In Salinger s novel there can be found multi-component and two-component parcelled constructions, distant
and contact constructions with different forms of parceled component. Parcelling as an expressive stylistic
device is based on the optional relations of words in a simple sentence and parts of a complex sentence.

The article describes the main structural and semantic types of parcelled constructions with subordination,
among which the most frequent are parceled components which function as attributes or adverbials, as well
as subordinate clauses of reason. Among the analysed constructions with coordination, the most common are
the separation of homogeneous parts and predicative parts of a compound sentence with conjunctions and /
or. As a separate stylistic technique, the article reveals the parcelled constructions based on repetition. It
was found that the ability to parcelling in different types of complex sentences is not the same. It depends on
the motivation and semantic independence of its components. Weak motivation and grammatical connection
are observed in the parcellation of compound sentence constructions. The dependence between the base
component and the parceled component in a complex sentence is stronger.

Key words: parcelling, base component, parceled component, compound sentence, complex sentence.
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